




How do you ensure matching Latin and Arabic fonts have the same personality?

In my Typographic Matchmaking projects I bring designers from di"erent cultural and writing traditions to

work together. I ask them to answer this question through their collaboration. The results vary per
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designer, or rather per design team, and the design brief. In general, you could look at visual details for

creating similar personality, but you could also make sure the thickness and contrasts of strokes (regardless

of script) are similar. Sometimes you may attempt to draw the letterforms using similar writing tools… etc.

Ultimately, you want to unify their overall heights and proportions, create common traits and common

gestures, then let each script behave according to its established and natural structure. You try not to

Latinise Arabic nor to Arabise Latin, and eventually when you are successful you manage to create unity

between the various scripts without homogenising them.

I’ve read that limitations in western printing techniques have resulted in a simplified, printed Arabic. Is

meaning or nuance lost when communicating in this way?

Early western printing techniques called for simplification and standardisation of script (not only Arabic

script). In the case of Arabic’s close connection and cultural attachment to its rich calligraphic tradition, the

break was more dramatic, but not at the expense of meaning or nuance. If anything it cut away the flourish

and made the visual language more scientific and functional. This was embraced by modernist and

progressive thinkers as a step forward (as it was in the West).

Ultimately, the basic structure of the letterforms (their skeleton) remains consistent even when their outer

contours vary dramatically depending on style. Type design remains a balancing act between legibility on

one hand and creative formal design experimentation on the other hand. The challenge of balancing

technical, aesthetic, cultural and practical limitations persists to this day and still requires the ingenuity

and inventiveness of designers.



Al Tayer type sketches by Lara Assouad Khoury showing steps from calligraphy on the right to digitised lettering on the left.
Developed at Landor Associates Dubai.



Sample Arabic typefaces: by Khajag Apelian (L) and Yara Khoury (R).



Who have been the major players in Arabic graphic design and typography in the past? And who are the

up and coming designers to know about?

In the past the major players for typography were the large font foundries and/or the manufacturers of

typesetting equipment. Today, digital technology has reduced the dependance on these large companies

and has allowed for the establishment of smaller independent foundries that are run by individual

designers who create and market their own typefaces. The older and younger upcoming specialised type

designers in the Arab world who have brought about notable novelty to the Arabic type design field include
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designers like Mamoun Sakkal, Kameel Hawa, Yara Khoury, Nadine Chahine, Pascal Zoghbi, Lara Assouad,

Kristyan Sarkis, Wael Morcos, and Khajag Apelian.

The Khatt Foundation has developed several collaborative research projects resulting in new fresh Arabic

and Latin fonts that have helped launch the career of several young designers who are now at the forefront

of the Arabic type design field. Creating a community of designers from the region is important to facilitate

the sharing of knowledge and experiences, to encourage collaboration across national (and cultural)

borders, and to present internationally the face of design/designers from this region.

www.khtt.net (http://www.khtt.net)

www.khattbooks.com (http://www.khattbooks.com/)

Read more about the goals of the Khatt Foundation and its mission. (http://www.khtt.net/page/92/en)
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Fonts and sketches feature the work from a previous Khatt Foundation Type Design workshop at Tashkeel. Typeface designs
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